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She’s a rug-cuttin’ jitterbug who’s hep 
to the jive ... she’s the grand new Queen 
of ftie ’Teens, dancing, romancing her way 
right into your heart! 


DICKIE 


. . . Shirley's girl friend — 
the year’s comedy "find"! 


Directed by EDWIN L. MARIN • Original Screenplay 
by GEORGE BRUCE • Released thru UNITED ARTISTS 
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MISS ANNIE ROONEY 

...THE SHOWMAN'S PROHT SHOW! 
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LICENSEE PROMOTIONS 
HIT NATION'S STORES 

Saalfield Publishing Company, one of the country’s biggest 
manufacturers of books for chain store distribution, joins in 
with your campaign on “Miss Annie Rooney” through their 
release of a new cutout book—timed for your own release of 
the picture! In full color and full size (see cover at left), this 
newest Saalfield publication will bring an attractive likeness of 
your star — together with a sock promotional campaign — to 
thousands of audience-reaching outlets. Saalfield is one of the 
contracted licensees for use of your star’s name and likeness. Plan 
for a smash campaign in your situation! For all details, contact: 

SAALFIELD PUBLISHING CO. 

Akron, Ohio 

☆ ☆ ☆ 

Every showman will plan for an all-inclusive campaign in his 
situation on Flatto Ribbon products, marketed as a Shirley 
Temple licensee tieup! Thousands of outlets from coast to coast 
feature this product, and will eagerly join with your own campaign 
for audience-selling in every situation! The hair-ribbon is an 
excellent item—and the theme of your show keys all distributors 
for a tiein right down the line. Plan for store and window dis¬ 
plays on a town-wide basis, and write for all dealer information to: 

FLATTO RIBBON CO. 

Mr. George Flatto 
29 West 35th St., N.Y.C. 


“Junior Miss" Radio Serial 
Plugs Your Show Weekly On 
Coast-to-Coast Hookup 

For many weeks Shirley Temple has been adding to her renown 
and pre-selling nationwide audiences on her new character as a 
junior glamour girl by playing the name role of Judy Graves in the 
famous radio serial, “Junior Miss”. 

Through a far-reaching tieup with Procter & Gamble, sponsors 
of the “Junior Miss” show, your picture is now set to be sold 
through direct title plugs, repeated for eight weeks, on this program. 
In addition to this radio selling, a four-page 12" x 15" broadside 
in handsome color, placing major emphasis on Shirley’s new char¬ 
acter, has been sent to dealers throughout the country. 

Get your local dealers to give commanding display to this 
broadside, and to post displays or notices advising all their cus¬ 
tomers to listen to Shirley Temple in “Junior Miss” every Wednes¬ 
day evening at 9:00 Eastern War Time over the Columbia network. 
Also, see that the show gets mention in your own ad campaign. For 
additional broadsides and further details of co-operation available, 
write now to Procter & Gamble’s advertising representatives: — 

BENTON & BOWLES 
444 Madison Ave. 

New York, N. Y. 




^nmint EY TEMPLE as JUDY GRAVES 

at 9 U P M R ^ EACH WEDNESD AY 

J 9 P - M . COLUMBIA NETWORK 


Here s a suggestion on how to cash in thoroughly on the tremendous selling 
being afforded Miss Annie Rooney ” through repeated network plugs on the 
K K m Wednesday evening “Junior Miss” program starring Shirley Temple. Slug the 

line calling attention to the radio show into your newspaper ads on “Miss 
Annie Rooney” 


Made in U. S. A. Copyright MCMXLII, by United Artists Corp., New York, N. Y. 
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SHIRLEY’S A GLAMOUR GIRL-WITH ZINGO! 


SHIRLEY TEMPLE AS A JITTERBUG, IN 
EDWARD SMALL’S "MISS ANNIE ROONEY" 


Shirley's a hep-chick now. 


Her head man’s a woof-hound. The panic they’re at is a dilly... They break it down — but snazzy! As you’ll note, they’re 'gated up! 


PLANT PHOTO FEATURE-SHIRLEY S FIRST FULL-DRESS PARTY! 


Sure-fire for important publicity breaks on your showing — that’s the story of this show-selling matted photo feature of Shirley as a jitterbug! 
This strip of stills, taken directly from the film, exploits the delightful and interest-getting aspects of Edward Small’s first presentation of Shirley 
as a grown-up and glamorous new star. Art used is on Stills Nos. 103, 104, 105, 106 and 107. The mat is available from EXPLOITATION 
DEPT., UNITED ARTISTS CORP., 729 Seventh Ave., N. Y. C., as Mat No. 46B; price — $1.05. 
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TIE MERCHANTS FOR DISPLAY 
ON SHIRLEY'S PARTY GOWN 


Cash in on the delightful story episodes of Shirley’s first 
full-dress party — her first gown, her first orchid, her 
first formal party — by carrying the idea into your lobby 
with a showmanly wardrobe display on the entire idea! 
The stunt would be to invite local merchants to supply 
the items, for display with credit'copy in your lobby. The 
items displayed should be restricted to a few simple, sig¬ 
nificant articles: an evening dress, an orchid, an evening 
bag, a pair of gloves, a bottle of perfume. Arrange the 
display with an eye to impressiveness, possibly under a 
huge bell of cellophane. Copy for the display could be 
along this line: “FOR SHIRLEY — IN HER FIRST 
GLAMOUR ROLE!” Round out the display with appro¬ 
priate glamour art on your star. 

"ORCHIDS TO SHIRLEY'' 



"GLAMOUR GIRL" SHIRLEY 
GOES TO A PARTY 


Clinch the new romantic appeal of Shirley as a glamour girl with this attention-riveting 
showmanship display, a graphic picturization of how grown-up Shirley goes about her first 
big dress-up affair! f? 

On a revolving wheel which you can rotate through use of a concealed motor in your 
lobby or on the front of the house, insert stills showing a complete story-in-pictures of 
Shirley’s big social event. Still No. 76, shows her choosing her dress; still No. 543 — 
starting out with her beau; No. 77 — her first orchid; No. 91 — the formal party in 
progress; No. 109 — Shirley dancing. 

Set it up on a large compo board wheel, color the art, and revolve it slowly, this head¬ 
line in large type above the display: “GLAMOUR GIRL SHIRLEY GOES TO A PARTY.” . 

ANNIE ROONEY" DRESS DESIGNING CONTEST 


DRAMATIZE SHIRLEY'S FIRST 
"DRESS-UP'' AFFAIR 


The story situation in which Ingenue Shirley Temple gets her 
first orchid, is one of the most charming and romantically stirring 
scenes in the picture. This suggests a natural tieup with a local 
florist for a box of prchids to be displayed under cellophane in 
your lobby, placarded: “Orchids to Shirley Temple, The Screen’s 
New Glamour Girl.” Still No. 59, showing Shirley receiving an 
orchid from her boy friend, should be used with the display. 

Page Ttoo 


The important plot emphasis on Shirley Temple’s first “party dress” in “Miss Annie 
Rooney” sets up a swell contest promotion for your showing — in a dress-designing 
contest for town-wide publicity and participation! Idea, naturally, would be to ask en¬ 
trants through all schools and stores to “Design Shirley Temple’s First Party Dress — for 
Her First Glamour Role!” Stills Nos. S-15, S-14 and S-8 are all excellent for art purposes 
in connection with the promotion, which rates a full publicity tieup with an important 
local newspaper. 
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HERE'S GLAMOUR ART 
OF SHIRLEY TEMPLE 
AS JUNIOR DEB 

Tops among your selling angles on “Miss Annie Rooney” 
is presentation of Shirley Temple as a great movie favorite — 
with newly-acquired glamour! In every exploitation effort, 
as well as in all local planting, emphasis on this angle will 
register heavily at the box-office. Shown here is a layout of 
special Temple art made expressly for this purpose. The 
layout includes stills listed below, left. Plan now for a 
vigorous planting campaign on this art, which is also sock 
material for a lobby display, for away-from-theatre teasers 
and for all tieup purposes! Catchlines which might be used 
in these connections include the following: 

“THE BOYS ARE WILD ABOUT SHIRLEY — IN HER 
FIRST GLAMOUR ROLE!” 

“GLAMOUR GIRLS . . . WATCH OUT! — HERE COMES 
SHIRLEY!” 

“SOMETHING NEW HAS BEEN ADDED TO A GREAT 
LITTLE STAR!” 

“SHIRLEY’S A GLAMOUR GIRL — AND IS SHE ZINGO!” 


Top row , left to right — S-3, S-9, S-15, S-8, S-19 and S-28 (seated 
in playclothes) ; Second row — S-6, S-10; Bottom row — S-2 and 
S-14 (evening gowns), S-5 (hat) and S-22. 

☆ ☆ ☆ 

ITS A NATURAL FOR A TOWN-WIDE 
CO-OP DRIVE ON “JUNIOR” ITEMS 

Your presentation of the new, lovely and glamorous Shirley Temple is 
high-powered material for a town-wide exploitation drive on all “junior 
deb” merchandising! All important department stores place this lineup of 
items for young ladies of Shirley’s age high up on their list of key merchan¬ 
dising lines — and your presentation of Miss Temple as “Miss Annie Rooney” 
is a terrifically advantageous tieup opportunity. Note, too, that the entire 
theme of the pictures portrays your star as a girl from the average-income 
family. Typical tieup presentation should be tlignified in tone, with emphasis 
on your featuring of “Miss Shirley Temple ... as ‘Miss Annie Rooney’.” 
Art for the window displays should be centered around glamour stills of your 
star, a series of which are presented elsewhere in this section of the press- 
book. Follow through on this all-important showmanship opportunity! 



GIRLS-WRITE LETTERS ON 
“MY FIRST ROMANCE!” 

Shirley Temple’s first romance, shown with tenderness and charm 
in “Miss Annie Rooney”, is unquestionably a high-spot in the career 
of this universally beloved screen star who has now become an in¬ 
genue. Showmanly exploitation of this angle, with careful planning 
and good taste, can add heavily to your ticket sales on the picture. 

One natural stunt for stimulating interest in the “Junior” ro¬ 
mance in Shirley’s career is a letter contest for women of all ages, 
on the theme of “My First Romance”. It’s a subject that’s a cinch 
for widespread participation, and one that’s sure to result in some 
absorbing letters for a sweU newspaper feature. 

Letters should be limited to about 150 words, and several pairs 
of guest ticket awards will be sufficient as an inducement for con¬ 
testants. It’s a heart-interest contest idea that’s good for at least a 
week or ten days of steady publicity in the local press. 
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ROUND UP THE LOCAL "RUG CUTTERS'' FOR 
YOUR ANNIE ROONEY JITTERBUG CONTEST 


The jitterbugs in your town really have something to get “groovey” about when they start celebrating Shirley’s debut 
as a jive-stepper in “Miss Annie Rooney.” Juvenile jive plays such an outstanding part in the picture that your natural cue 
for show-selling is to go to town in lining up the local “Junior” set for jitterbug events. 


One of your leading stunts along this line should of course be a Jitterbug Contest enlisting the participation of the local 
hepeats through the medium of newspaper participation in your stunt. Tie with a local dance academy to sponsor an “Annie " 
Rooney Jitterbug Contest,” and announce cash prizes in a series of newspaper stories. Hold the preliminaries on the dance floors 
of the Academy, with a committee of local dance teachers and band leaders as judges. 


RUN FINALS ON THEATRE STAGE 

The finals should, of course, be held on your theatre stage, letting 
the audience choose the winner by acclaim. Besides the cash prizes 
which the dance studio should be more than willing to donate in con¬ 
sideration of the huge benefits of the promotion, merchandise prizes such 
as dancing slippers, flowers, and clothing for the young jitterbug set can 
also be promoted. 

Young people’s social clubs, school societies and similar organiza¬ 
tions are natural avenues for promotion of your Annie Rooney Jitterbug 
Contest. Use plenty of stills andblowup cutouts of Shirley and her fast¬ 
stepping boy friend, Dickie Moore, is publicizing the stunt. Nos. 106 
and 109 are among the best in the set. 



PLANT JITTERBUG RADIO QUIZ 

A “Jitterbug Quiz” on your local radio station, linked to “Miss Annie 
Rooney,” will give the town a unique twist on the popular air question bee, 
and get across a swell teaser plug for your show. Use some of the Jitterbug 
terms shown on the opposite page, and set it for a special program in ad¬ 
vance of your opening, with guest tickets as prizes to the lucky contestants. 



” JITTERBUG-ESE " IN LOBBY 

For a real laugh-selling showmanship shot, 
set up a Jitterbug-ese glossary in your lobby — 
a list of screwy jive words and phrases in big 
type festooned by some of the peppy stills 
showing Shirley and her fellow hep-cats at play. 
See the opposite pages for a glossary of Jitter¬ 
bug words and phrases that’s guaranteed to flag 
attention and start talk around town. For 
maximum effectiveness, decorate your display 
with enlarged snipes of the amusing pictures 
of jitterbugging kids which appear throughout 
the ads. 

The same glossary of “hep-cat” words and 
their meanings can be used for an audience¬ 
pulling broadside to be used for mailing or 
distributed through co-operating stores. 


Do You Know Your 

JITTERBUG~ESE? 


No. 1 Get off the schmalz and heat up the old stomp-box! 



Fourth Day 


m 


I 


1 




Do You Know Your 

JITTERBUG-ESE? 

No. 2 That ickey is a little on the sad-apple side! 




♦ A 
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Do You Know Your 

JITTERBUG-ESE? 

No. 3 Grab your wing ding, we’re fakin’ off 
in the meatgrinder! 



PRIZES 

for the best translations of "Hep-Cat" 
language as spoken by 

SHIRLEY TEMPLE 

and her pals in 

MISS ANNIE ROONEY" 


First Day 


Do You Know Your 

JITTERBUG-ESE ? 


No.4 I hear your groan box. What’s churning? 



Second Day 


HERE ARE THE ANSWERS 

In Your 

FIVE-DAY CONTEST 

1. Stop playing “sweet” music and start up the 
swing! 

2. That twerp is a flat tire. 

3. Get your hat, we’re going for a ride in the car! 

4. I hear your phonograph. What are you play¬ 
ing? 

5. Play me some jive and watch me go to town! 


INTRODUCE YOUR TOWN 
TO "JITTERBUG-ESE"! 


America’s talking a new language — Jitterbug-ese! It’s strange, it’s eloquent, 
it’s fascinating, aild it’s being introduced to millions by Shirley Temple and her 
junior jive set in “Miss Annie Rooney.” 

Cash in on this mad, glad, goofy new speech with some gay showmanship 
that’ll set the mood of your show and intrigue moviegoers of all ages. Here’s 
how! 

Plant the series of mats shown here for a lively, laugh-making contest fea¬ 
ture — a “Translate the Jitterbug-ese” contest with cash or ducat prizes for the 
best sets of lain-English translations of the “Jitterbug-ese” lines given. Whether 
or not they speak the language of jive, the lines are amusing in themselves, and 
in conjunction with the attractive stills they make an exceptionlly appealing 
newspaper feature. Order the complete series of five 2-column mats on Mat No. 
47D — 60c; or Cut — $1.00. 


HERE'S YOUR LEXICON 
OF JITTERBUG TALK 


Jive Talk 

English Translation 

Jive Talk 

English Translation 

Wing ding 

A hat 

Long Underwear 

Corny 

Snazzy 

Wonderful, marvelous, 
superb 

Break It Down 

Get Hot (of music) 

A dilly 

Something that’s snazzy 

Snaky 

“Smooth” 

Panic 

A party 

Stomp-box 

Piano 

Heap 

A car, jalopy 

Jellying the goulash 

Dancing to swing music 

Hep-chick 

Girl jitterbug 

Woof-hound 

Jitterbug 

Zingo! 

Nice, nifty 

Get hot on the box 

Go to town on the drum 

Head man 

Boy friend 

’Gated up 

Carried away by swing 

Meatgrinder 

Car 

Slap me some jive 

Play some hot music on 

Groan Box 

Phonograph 

on the doghouse 

the bull fiddle 


Do You Know Your 

JITTERBUG-ESE? 

No.5 Hit me with the hot stuff and watch me bounce! 



Third Day 


In case stills used in this mat 
series are desired for local en¬ 
graving or other use, following are 
the numbers of stills forming the 
mats: 

Contest No. Still No. 


1 

2 

3 

4 

5 


S-83 

2 

S-67 

111 

20 
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HOW TO TIE IN THE 
TOWN WITH YOUR 
“JIVE CONTEST" 


J ANNOUNCE YOUR PLAN for the contest to local pro¬ 
fessional band leaders and get them to serve on a board 
of judges. The publicity value will be an important 
draw for their acceptance. 

2 CONTACT ALL LOCAL high schools and colleges in 
your town and vicinity, and enlist the enrollment of 
their swing bands in the contest, on the basis of prizes 
and also on the basis of publicity value and popularity 
for the bands that would result from the contest. 


SHIRLEY TEMPLE 

t//ve Confesf 




> TIE UP MUSIC STORES and department stores on the 
sheet-music, record, and musical instrument angle; and 
clothing shops as well as “junior” sections of depart¬ 
ment stores in which you can combine displays of the 
Jive Contest with co-op selling of younger-generation 
clothing and accessories. Window display, counter dis¬ 
play, and co-op newspaper advertising can be promoted 
from these outlets. 


H GET FULL NEWSPAPER CO-OPERATION, as soon as 
your contest is ready to start, by making your local 
paper one of the sponsors of the contest and planting 
daily stories about the contest. Promoting newspaper 
ads from co-operating stores is one way in which you 
can clinch the whole-hearted support of your paper. 


j WHEN YOU ARE READY TO GO, make your contest a 
theatre attraction by holding the preliminaries on your 
theatre stage. Spread it over a period of several days if 
you have sufficient contestant bands to do so, and keep 
the publicity boiling throughout. 

0 HOLD THE FINALS on the night before your opening, 
and if feasible tie it on with some local social event, 
arranging in advance that the winning band shall play 
at that function. 

'J PRESENT THE PRIZE, which should be a considerable 
cash sum promoted from the various participating 
dealers, to the winning band in your lobby or on the 
stage on the night you open the picture. This is a natural 
news picture shot for an extra publicity break. 

g THOROUGH RADIO COVERAGE is a “must” on a 
musical event of this kind, and should be worked either 
by broadcasting the actual final contest from your stage 
or by programming a special event in which some of the 
best bands in the contest play for the radio audience. 
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GET JUVE SWING BANDS 
JIVING IN TOWN-WIDE 
"ANNIE ROONEY" CONTEST 



Following the showmanship line of 
younger-generation swing and jive which the 
picture gives you, an “Annie Rooney Jive Con¬ 
test” is a must for your campaign — and it 
gives you a sweeping opportunity to reach all 
elements of the local audience with a stunt 
that’s a publicity natural. 

Your Jive Contest, like the dancing competi¬ 
tion should be planned and carried out on a 
city-wide scale, bringing in all avenues of pro¬ 
motion including newspapers, radio, dealer co-operation, youth organiza¬ 
tions, and so on. See details at left for a thoroughgoing exploitation 
blitz on the jive angle in “Miss Annie Rooney”. 



SHIRLEY TEMPLE 
MISS ANNIE ROONEY 1 


SHIRLEY 

TEMPLE 


ANNIE 

Rooney 


USE POSTER ART FOR 
A ROUSING MARQUEE 

The handsomely expressive “Annie Rooney” twenty-four sheet sums np the 
key audience appeal of your picture, and should be adapted for a socko dis¬ 
play on your marquee to tell the world that it’s romance-time for Shirley 
Temple. Use the two main art elements depicting youthful romance on the two 
sides of your marquee, as shown in the illustration; and blow up the catchlines 
to the biggest proportions your marquee will hold. For eye-catching animation, 
you might blow up the dancing two-shot from the one-sheet or from Still No. 107 
and oscillate it so that the kids sway back and forth by the simple device of hinging 
it in the center and attaching a rocker arm animated by your concealed motor. 

Your marquee is your prime show-selling medium at the point of sale. With 
a twenty-four sheet that packs the audience wallop of this one, it’s your obvious 
cue to make the most of your marquee space by using it as suggested here. 


TIE YOUR NEWSPAPER IN A POPULARITY 
CONTEST FOR "LOCAL JUNIOR" FAVORITE 

Get the local “Juniors” thinking, talking and writing about your picture 
by starting a popularity contest in one of the local papers, on the angle of 
“Choose The Town’s ‘Miss Annie Rooney!’ ” 

This presents a chance for younger-generation girls, say from 14 to 17, to 
compete for the popularity crown of the city, with their friends and ad¬ 
mirers voting for their favorite choices through the medium of newspaper 
ballot coupons. One way to stir interest in the competition is to get the 
respective student bodies of various local schools or high schools to put up 
their prettiest, most vivacious girls for the prize, sending in their newspaper 
ballots and getting as many supporters as they can. By specifying the use of 
newspaper coupons as ballots you naturally make this an attractive circula¬ 
tion-building stunt for the newspaper. 

Start the contest at least two weeks before your opening date, and follow 
up with daily running stories to accompany the coupons,* with stills of 
Shirley Temple and photos of the most attractive contestants. Prizes consist¬ 
ing of apparel, jewelry, and accessories should be promoted through tieups. 







































Ad No. 20D — Four Col. x 167 lines 
(Mat .60; Cut 1.00) 




Ad No. 22D — Four Col. x 150 lines 
(Mat .60; Cut 1.00) 


SHIRLEY'S GOING TO 
TAKE YOU ON A 
JITTERBUG JAMBOREE! 



Edward Small presents 

SHIRLEY 
TEMPLE 
« Miss 
Annie Rooney 

with WILLIAM GARGAN 
GUY KIBBEE * DICKIE MOORE 

RELEASED THRU UNITED ARTISTS 


Ad No. 42A — One Col. x 85 lines 
(Mat. I 5; Cut .25) 








Ad No. 34B — Two Col. x 52 lines 
(Mat .30; Cut .50) 




WARD SMALL 


her boy friend 
from First Ave. He 
hits a hot lick on his 
home-made drums! 


her big mo¬ 
ment from Park 
Avenue with a high- 
class jalope that’s a 


SHIRLEY TEMPLE 

M/ffAmfrfmty 

WITH 

WILLIAM GARGAN • GUV KIBBEE • DICKIE MOORE 

anJ PEGGY RYAN 

Original Screenplay ly GEORGE BRUCE * directed t>y EDWIN L. MARIN 



Ad No. 27C — Three Col. x 124 lines 
(Mat .45; Cut .75) 


The Boys Are Wild 
About Shirley In Her 
First GLAMOUR Role! 



Ad No. 44A — One Col. x 50 lines 
(Mat. 15; Cut .25) 



EDWARD SMALL presents 


SHimYTBMPLt 
Miss Annie Rooney' 

.»k WILLIAM GUY DICKIE 

GARGAN-KIBBEE MOORE 

Dir.ct.d by EDWIN l. MARIN .Original Scrnnptay 
by OEORGE BRUCE • R.l.oi.d thru UNITED ARTISTS 


Ad No. 33B — Two Col. x 62 lines 
(Mat .30; Cut .50) 



























she’s got everything in her first grown¬ 
up, ready-to-be-kissed role. It’s by far 
her gayest and most appealing picture! 








Original Screenplay by GEORGE BRUCE • Directed by EDWIN t. MARIN 
Released thru UNITED ARTISTS 
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Ad No. 24F — Six Col. Ad 


;4Col.x 100 lines 
>2Col.x 198 lines 


(Mat .90; Cut 1.50) 











She’s the new dancing, 
romancing, completely 
captivating QUEEN 
OF THE ’TEENS... 
in the biggest, happiest 
hit she’s ever been in! 


EDWARD SMALU 

presents 


William Gargan 
Guy Kibbee 
Dickie Moore 

AND 

PEGGY RYAN 

Shirley's girl friend—the year’s comedy “find’’! 


Directed by EDWIN L. MARIN 
Original Screenplay by GEORGE BRUCE 
Released thru UNITED ARTISTS 


Ad No. 2 ID — Four Col. x I 37 lines 
(Mat .60; Cut 1.00) 


Something New Has 
Been Added to a 
Great Young Star! 



Edward Small presents 


SHIRLEY 
TEMPLE 
- Miss 
Annie Rooney 

with WILLIAM GARGAN 
GUY KIBBEE * DICKIE MOORE 
RELEASED THRU UNITED ARTISTS 


Ad No. 43A — One Col. x 75 lines 
(Mat. I 5; Cut .25) 



EDWARD SMALL presents 


SHIRLEY 
TEMPLE 
- "Miss 
Annie Rooney" 

w»h WILLIAM GARGAN 
GUY KIBBEE ' DICKIE MOORE 

RELEASED THRU UNITED ARTISTS 

Ad No. 41A — One Col. x 95 lines 
(Mat. I 5; Cut .25) 











Something New Has 
Been Added to a 
Great Young Star! 



EDWARD SMALL presents 

SHIRLEY 
TEMPLE 
- Miss 

Annie Rooney" 

with WILLIAM GARGAN 
GUY KIBBEE * DICKIE MOORE 

and PEGGY RYAN The Comedy Find of theYear 

RELEASED THRU UNITED ARTISTS 
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EDWARD SMALL 




SHIRLEY TEMPLE 
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WILLIAM GARGAN • GUY KIBBEE 
DICKIE MOORE w piggy ryan 


The Comedy Find of the Year! 



| Original Screenplay by George Bruce 
Directed by Edwin L. Marin 
Released thru United Artists 


Ad No. 28C — Three Col. x 101 lines 
(Mat .45; Cut .75) 




’ GLAMOUR GIRLS 
WATCH OUT!... here 
comes Shirley—the 
new QUEEN OF THE 
’TEENS! She’s smooth! 
She’s snazzy! She’s 
sensational in her first 
dancing, romancing 
grown-up hit! 
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Ad No. 40A — One Col. x 120 lines 
Mat. 15; Cut .25) 


Ad No. 3 IB — Two Col. x 97 lines 
(Mat .30; Cut .50) 






















Directed by EDWIN L. MARIN • Original Screenplay by GEORGE BRUCE • Released thru UNITED ARTISTS 


Ad No. 29C — Three Col. x 69 lines 
(Mat .45; Cut .75) 


Something New Has Been Added 
to a Great Young Star! 



EDWARD SMALL presents 


SttfRgy TEMPLE 

Aliss Annie Rooney" 

with WILLIAM GUY DICKIE 

GARGAN • KIBBEE - MOORE 

Directed by EDWIN L. MARIN •Original Screenplay 
by GEORGE BRUCE • Released thru UNITED ARTISTS 
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Ad No. 32B —Two Col. x 80 lines 
(Mat .30; Cut .50) 


Ad No. 30B — Two Col. x I 18 lines 
(Mat .30; Cut .50) 
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Ad No. I9E — Five Col. x I 50 lines 
(Mat .75; Cut 1.25) 
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Ad No. 26 C — Three Col. x 195 lines 
(Mat .45; Cut .75) 
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Here’s a sample co-op newspaper ad showing what can be done with stills and story angles of “Miss Annie 
Rooney” to tie in dealers for full-page ad splurges built around Shirley Temple’s new appeal as a glamour 

girl and jitterbug. See text at right. 



TRAILER'S "IN THE GROOVE" 


The lovable, laughable, happy-go-lucky 
flavor of the jiving set of juniors with whom 
Shirley Temple makes her glamour debut, is 
put across effectively in the fast-moving, ex¬ 
citement-packed three-minute trailer on “Miss 
Annie Rooney.” Assure yourself maximum 
customer boxoffice reaction by giving it an 
ace spot on your program well in advance! 

NATIONAL SCREEN SERVICE: 630 Ninth Ave., 
New York, N. Y.; 1307 So. Wabash Ave., Chicago, 
Ill.; 300^4 So. Howard St., Dallas, Texas; 1922 So. 
Vermont Ave., Los Angeles, Calif.; 141 Walton St., 
Atlanta, Ga.; 2418 Second Ave., Seattle, Wash.; 
30 Melrose St., Boston, Mass.; 74 Glenwood Ave., 
Minneapolis, Minn. 


SET "ANNIE ROONEY" 
SNAPSHOT CONTEST 

The highly attractive story theme in 
the coming out of a lovely young lady 

— the junior “deb” — gives you an im¬ 
portant publicity opportunity in a news- 
paper-sponsored photo contest! Idea 
would be to ask entrants to submit their 
photographic conceptions of the young 
lady of Shirley’s age — fourteen — in 
poses that tell her story. Fullest tieup 
will come when you so arrange the con¬ 
test that the subject reads: “Presenting 

— Miss Annie Rooney,” with publicity 
presentation of the contest planned to 
include plenty of Shirley Temple art. 
In addition to the newspaper itself, the 
contest can be run through local camera 
and department stores, with loads of 
follow-up on the prize-winning entries 
for lobby and tieup showmanship. Of¬ 
fer small cash prizes (or co-op items) 
and guest tickets to the winners and 
runners-up to round out the stunt! 


"CLAMOUR" APPEAL GIVES 
MANY ANCLES FOR 
CO-OP AD PAGES 

Shirley Temple’s debut as a romantic glamour 
girl suggests a wealth of opportunities for co¬ 
operative advertising approaches with retail mer¬ 
chants in your town. From evening clothes to 
play suits Shirley wears her varied costumes like 
a veteran charmer; and there are several other 
commodities and services represented both in the 
picture and in the stills which furnish spring¬ 
boards for co-op ads placed in collaboration with 
local dealers. 

Shown here at left in miniature is a sample 
co-op ad page on “Miss Annie Rooney.” Other 
products and services sold in your town will 
readily suggest themselves as tieup possibilities. 
Many forward-looking merchants will grasp at the 
chance to join their sales appeal to the immense 
popularity of Shirley Temple in her first “grown¬ 
up” role. So get the ad manager of your news¬ 
paper working with you to round up as many 
dealers in town as possible for a page or series 
of pages that will give you commanding breaks 
on your opening of “Miss Annie Rooney”! 

All the stills shown in these sample ads are 
available in the regular exploitation set. Num¬ 
bers used are as follows: large head at top left — 
No. S-15; Shirley with record player — No. 7; 
Shirley in evening gown — No. S-14; Shirley 
in play suit — No. S-6; Shirley in hat — No. S-5. 
Order those needed by number at 10c each. For 
a number of additional merchandising stills, see 
Page 3. 


* 



SHIRLEY'S A POPULAR SUBJECT 
FOR COLORING CONTEST 

Kids and their elders will get a lot of fun out of a contest 
challenging them to color the new, romantic Shirley Temple 
in her gorgeous evening gown. Outline drawing above is 
ready in two-column mat form for an easy feature plant. 
Offer a few pairs of guest tickets for best answers received. 
Order two-column Mat No. 49B — 30c; or Cut — 50c. 
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NEW, GLAMOROUS 

STAR! 

Adored by millions, the darling dancing moppet gives 
way to a charming young lady of fourteen ... Shirley 
loves her new-found movie role, especially in real life! 


I T may be bad news for con¬ 
noisseurs of infant prodigies, 
and it may be an awful blow 
for “ootchy-kootchy” coloratu¬ 
ras and under-the-chin-chuckers 
whose supreme delight in life is 
to melt in rapture over the cute¬ 
ness of talented children. 

But it’s good news for the rest 
of. us! 


Her change, as far as the 
screen is concerned, occurs in 
the new Edward Small produc¬ 
tion, “Miss Annie Rooney,’’ a 
gay and light-hearted comedy 
romance in which she is starred 
as a Modern Miss, who takes 
romance in her stride, jitterbugs 
with amazing skill, and knows 
her stuff on what the well- 


And because she is a real 
glamour girl, she gets kissed 
romantically and wears a dash¬ 
ing evening gown. 

Shirley’s first screen kiss, in¬ 
cidentally, is delivered by hand¬ 
some Dickie Moore, who is seen 
in “Miss Annie Rooney” as the 
scion of a Park Avenue family. 

“Miss Annie Rooney” pictures 
still another high spot in Shir¬ 
ley’s new glamour-girl career. It 
shows her fans how she selects 
her first formal evening gown — 
a sure sign that she is now a 
grown-up young lady, ready for 
the round of dates and dances 


lines proved graceful and attrac¬ 
tive when Shirley displayed her 
jitterbugging skill in the glit¬ 
tering ballroom. Over the dress, 
the star wore a white wool eve¬ 
ning cape, embroidered in gold. 

Other costumes worn by Shir¬ 
ley in “Miss Annie Rooney” are 
also extremely chic. There is a 
jumper suit of blue with a blouse 
in sunlight yellow. With this is 
worn saddle shoes in brown and 
white, a Tyrolean hat and a 
plaid wool coat. Another simple 
dress was of navy blue crepe 



At school she studies French, 
mathematics, science and Eng¬ 
lish and stands well in all her 
subjects without being tagged a 
“grind.” She is a sergeant in the 
girl’s military organization at 
the school and is a member of 
the dramatic club, although she 
hasn’t taken any leads in the 
school plays as yet. She loves to 
read biographies and is very 
partial to stories of our native 
heroes. 

Like girls all over the country, 
Shirley is playing her part in 
the war effort. She recently com¬ 
pleted a First Aid Course, and 
is a “grandmother” in an aid-to- 


From the time she was old 
enough to sit up and take notice, 
Shirley showed a marked love 
for music and dancing. Even be¬ 
fore she could walk she was kick¬ 
ing her feet in time to radio 
music and her first steps were 
more of a dance than a walk. 

It was this love of dancing, 
in fact, that led to Shirley’s be¬ 
coming a child star. 

Because of her obvious reac¬ 
tion to rhythm, when Shirley 
was three, her mother decided- 
to give her the benefit of proper 
instruction. She was enrolled in 
a class at a Los Angeles school 
and there the little girl’s nat¬ 
ural talent was not long in being 
recognized. After her third les¬ 
son a film talent scout approach¬ 
ed Mrs. Temple and asked that 
he be allowed to test the child 
for a series of baby burlesques 
of famous motion picture stars. 

A dozen family conferences on 
the advantages and disadvan¬ 
tages of a film career for a child 
were held before it was decided 
that at least it wouldn’t huffe. 



Top, Shirley at the age of 2\. 
Above, walking to the studio lot 
with Bill Robinson, the great 
tap dancer who taught her the 
steps she performed so sen¬ 
sationally during the “baby” 
period of her screen career. 


The news is that there is no 
longer a child movie star named 
Shirley Temple, but a full- 
fledged actress, more stunningly 
beautiful and gifted than her 
predecessor. The pretty moppet 
who acted and sang in a dimpled 
little voice to the delight of mul¬ 
tiple millions has vanished for¬ 
ever from the Hollywood lots. 
But in her place has appeared, 
suddenly and startlingly and in¬ 
deed virtually over night, a new 
star — Miss Shirley Temple, 
grown-up “glamour girl,” com¬ 
plete with evening gowns, ele¬ 
vated hair-dos, parties, boy 
friends, and her first romantic 
kiss. 

How did all this come about? 
Very simply and very naturally, 
if rather abruptly. The be-curled 
little child with the baby voice, 
darling of the ’Thirties, just 
grew and blossomed into a bright 
and modern “junior deb” of the 
’Forties, ready and eager to 
start on a new kind of screen 
career. 

For Shirley’s transformation 
has taken place both on the 
screen and in real life, and it 
still labels-her as one of the out¬ 
standing personalities in Holly¬ 
wood history, a niche she has 
occupied ever since she was three 
years old. 


dressed glamour girl will wear. 

In the picture, as a matter of 
fact, Shirley is presented just as 
she is in private life — a normal, 
well poised American girl lead¬ 
ing a normal and interesting life 
and doing the things that Amer¬ 
ican girls are expected to do 
when they art pert and wide¬ 
awake. 

She loves clothes, jitterbug¬ 
ging, swing records, parties, jal¬ 
opies and gossip. She is very 
much aware of romance, has boy 
friends and thinks “Romeo and 
Juliet” is absolutely zingo. 


to date she had not yet worn-a 
gown quite as dashing and 
streamlined as the one she dons 
for the Sutton Place party she 
attends in “Miss Annie Rooney.” 

The gown Shirley displays in 
the film, incidentally, is one that 
would be particularly soignee on 
any smart sub-deb. It combines 
simplicity, charm and original¬ 
ity. It was made of shimmering 
silk net with a huge bouffant 
skirt so that its full and flowing 


glamour girl than she ever sus¬ 
pected when she was playing 
little girl roles on the screen and 
being merely cute. 

Shirley learned that as the 
film colony’s very newest glam¬ 
our girl, she was to have special 
sittings and to be photographed 
by Hurrell, glamour photog¬ 
rapher to Hollywood’s coterie of 
most distinguished stars. 

As a matter of fact, she was 
taken by Hurrel into that inner 
sanctum, where before her had 
posed such exciting film person¬ 
alities as Joan Crawford, Bette 


Davis, Olivia De Havilland and 
many other screen lovelies whose 
beautiful physiognomies are cir¬ 
culated throughout the land via 
the newspapers and magazines. 

Here, in this lovely inner sanc¬ 
tum, Shirley posed as her prede¬ 
cessors had posed and were pos¬ 
ing— in svelte evening cos¬ 
tumes, in natty sports and play 
clothes, in smart town ensembles. 
It was a real Big Moment in the. 
young star’s life and she admits 
that the scads of glamorous togs 
had her as giddy and breathless 
as if she had been spinning like 
a top. But she loved it! 

She also loved the way in 
which the special make-up was 


applied by experts, the light- 
and-shadow effects which played 
on her softly-waved coiffure, the 
semi-high-hat attitudes she was 
asked to assume in front of the 
camera. It was fun, said Shirley, 
because it was different from 
any previous experiences she had 
had on the screen. It was also 
fun, she explained, because it 
focussed on a new kind of make- 
believe. 

But, in spite of this series of 
dramatic and highly colored in¬ 
cidents, Shirley, away from her 
hectic studio career, is typically 
fourteen years of age and typi¬ 
cally the American girl in the 
average American family. 


China organization. In addition, 
she knits for the Allied War Re¬ 
lief agencies and is planning to 
extend her activities whenever 
she is not in the midst of film- 
making. 

Shirley has always had a live¬ 
ly interest in designing clothes 
and has recently created some 
verv original models, using one 
of her collection of dolls as a 
model. Otherwise, the dolls are 
just an academic interest in hep 
life. Her pet hobby is'her col¬ 
lection of phonograph records 
which is about equally divided 
between swing and “classical.” 

It is only natural that she 
should love dancing keenly.' 


Willie Winkie,” “Heidi,” “Re¬ 
becca of Sunnybrook Farm” and 
many others. 

Thus, there was no longer fear 
or uncertainty in the Temple 
household, when Shirley was 
whisked into the new and en¬ 
ticing world of glamour, there 
to gain a new kind of fame and 
to continue a career which has 
always been studded with amaz¬ 
ing drama and interest. 

Shirley Temple, the baby star, 
is gonp forever. Miss Temple, 
the romantic killer-diller, lovely, 
petite, mature enough to flutter 
masculine hearts, and a more 
artful actress than ever, is here 
to stay for a long while. 


Plan now for an important audience-reaching publicity break with this expertly-prepared Sunday feature story on your great star! The personal story of 
Shirley Temple is movie news today! Order from EXPLOITATION DEPT., UNITED ARTISTS CORP.— 729 Seventh Ave., N. Y. C. Price of Mat — $1.20. 








WHAT DO YOU KNOW ABOUT SHIRLEY TEMPLE ? 


SHIRLEY TEMPLE ART FEATURE 


Here’s a standard contest idea that’s particularly apt for 
this picture and gives you an important newspaper tie-up 
angle. Have your newspaper invite readers to choose a com¬ 
plete costume for Shirley Temple for her first formal party 
on a budget, say, of $100. Direct tie-up comes in requiring 
that all items in the costume must be picked from ads in 
the paper, which provides a swell build-up for advertisers. 
Promote cash prizes from paper and advertisers for best 
costume lists submitted. 


ONE OF THE SCREEN'S MOST 
SKILLFUL TAP DANCERS, MAKES 
HER DEBUT AS A JITTERBUG IN 


TAR OF 29 PREVIOUS 
CELLULOID HITS, 
lllf GETS HER 
FIRST ROMANTIC SCREEN 
KISS IN THIS PICTURE 


BUYS HER FIRST 
GLAMOUR GOWN FOR 
#58.75. IT ACTUALLY 
COST THE STUDIO 
OVER #200.2? 


Fascinating personality facts about leading box-office star 
Shirley Temple are illustrated by cartoonist Larry Sobel in 
this latest of his syndicated series of Hollywood human- 
interest drawings. This is the kind of cartoon feature cur¬ 
rently most popular with editors everywhere. Get it set locally 
in advance of your opening. Order the art on two-column 
Mat No. 48B—30^; Cut—50f 


BUDGET SHIRLEY'S COSTUME! 


RADIO DISK PACKS A WALLOP! 

Shirley’s emergence as a junior ingenue, a jitterbug-age 
young lady who’s a knockout in an evening gown, receives 
the main emphasis in the swift-moving, laugh-loaded “Miss 
Annie Rooney” radio transcription. Here’s a fifteen-minute 
radio show that carries all the elements of romantic sock, 
delightful humor and an absorbing story, ending on a cli¬ 
mactic note that keeps ’em guessing as to the outcome. Get 
it planted on your local stations. Price, $2.00. 
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**Streamlined 99 Exploitation Facts 
About Your Picture Stars 

For your ready showmanship use in tying in the stars of “Miss 
Annie Rooney”, as well as the picture itself, with the life of your com¬ 
munity for the best publicity results, we give below an itemized survey 
of the outstanding characteristics of the picture and players^ from the 
standpoint of show-selling possibilities. Check it carefully, with a view 
to what can be done in the way of local promotions tying in with this 
information. For example, one of the stars may have been born or edu¬ 
cated in your town; or one of the story angles may suggest a tie-np with 
activities in your town. Take advantage of this detailed showmanship 
chart for the boxoffice-huilding possibilities it contains. 

FACTS ABOUT THE PICTURE 

GROUP ACTIVITIES PORTRAYED. I. Impromptu jitterbug session danced by group of 
"junior" youths and girls aged 14-16. 

2. Jitterbug dancing in evening clothes to music of a swing band at formal birthday party 
of 16-year-old son of business tycoon. 

OCCUPATION PORTRAYED. An inventor demonstrating his process for producing synthetic rub¬ 
ber from a plant for war-time use. 

HOBBIES PORTRAYED. 14-year-old boy playing snare drum. 

Youngster tinkering with home-assembling jalopy. 

OUTSTANDING NOVELTY FEATURES. Use of "Jitterbug" slang. (See page 5.) 

Shirley Temple teaching quiet boy to jitterbug. 

EDUCATIONAL STATISTICS ON CAST 

SHIRLEY TEMPLE. Native of Santa Monica, California. Attends Westlake School for Girls. 
WILLIAM GARGAN. Native of Brooklyn, New York. Graduated from St. Francis Xavier Grade 
School and St. James High School. Won gold medal in oratorical contest 
GUY KIBBEE. Native of El Paso, Texas. Graduated grade school in Roswell, N. M., and High 
School, New York City. 

DICKIE MOORE. Native of Los Angeles, California. Educated privately. 

BUSINESS CHART 

SHIRLEY TEMPLE. Started in pictures at age of three, doing baby burlesques of famous motion 
pictures. 

WILLIAM GARGAN. Worked as an "outside bookie" at Saratoga race track for one season. 
In New York, worked as a Wall Street runner, street car conductor, soda jerker, professional 
basketball player and private detective. 

GUY KIBBEE. Got into show business at age of sixteen when he became prop man for his brother's 
one-night stand road company. 

DICKIE MOORE. Began his picture career at age of II months. 

SPORT ACTIVITY CHART 

SHIRLEY TEMPLE. Dancing, swimming, ping-pong. 

WILLIAM GARGAN. Was, at one time, a professional basketball player. 

GUY KIBBEE. Is a Top-notch angler and shoots a near-par game of golf. 

DICKIE MOORE. Marksman and hunter. 



"GIVE A BOARD" FOR U. S. B0NDS- 
HELP BILLI0N-A-M0NTH WAR DRIVE! 


This special 24-sheet on U. S. War Bonds and Stamps, prepared by the War Activities 
Committee of the Motion Picture Industry in cooperation with the Treasury Dept., is avail¬ 
able FREE to exhibitors for posting on your regular stands. Here’s an opportunity to render a 
real service to your country! Because this poster displays the American Flag it cannot be used 
on sniping locations, but a line may be sniped at the bottom to this effect: “Posted by (The¬ 
atre) As Its Contribution to the War Effort.” Help do your bit by ordering this FREE poster 
today from DEFENSE SAYINGS STAFF, TREASURY DEPT., 709 Twelfth St., N.W., Washing¬ 
ton, D. C. 



EXCITE EM WITH GLAMOUR TEASERS! 

Teaser postings will do a bang-up job on your show and star! Your presentation of 
Shirley Temple as a new and glamorous star is a natural for this type of exploita¬ 
tion, and showmanlike efforts along this line will pay off heavily at the boxoffice. Key 
idea would be to use one of the better glamour stills of Shirley, together with simple 
copy along this line: “SOMETHING NEW HAS BEEN ADDED TO A GREAT YOUNG 
STAR . . . DON’T MISS “MISS ANNIE ROONEY”! Still suggested here, showing 
Shirley’s first kiss, is No. B. 





















William Gargan appears as Shirley Temple’s father in the new Edward 
Small comedy romance, “Miss Annie Rooney,” in which Shirley returns 
to the screen as a modern miss. The picture is now at the... Theatre. 

5B—Two Col. Scene (Mat .30; Cut .50) 

Shirley Thrills Fans 
As Chic Junior Miss 

As the Star of “Miss Annie Rooney,” 
Shirley Gets First Screen Kiss 


(Advance Reader) 

Film fans everywhere are cheering Shirley Temple’s return 
to the screen—as a romantic young lady of fourteen! Shirley’s 
new picture is the Edward Small production, “Miss Annie 

Rooney,” which is slated for its local premiere at the. 

Theatre on.thru United Artists release. 

Shirley plays the part of a modern miss — a pert young 


h lady, who is a marvel at doing the 
jitterbug, who has handsome boy 
friends and who wears a gorgeous 
evening gown. She is seen as the 
daughter of Bill Gargan and the 
granddaughter of Guy Kibbee. Her 
two boy friends are sixteen-year- 
old Dickie Moore, who has been in 
pictures since he was 11 months 
old, and Roland Du Pree, the 
talented young dancer, who gets his 
first dramatic role opposite Shirley. 

“Miss Annie Rooney” was direct¬ 
ed by Edwin L. Marin from an 



Peggy Ryan in “Miss Annie Rooney.” 


17A—One Col. Scene 
(Mat .15; Cut .25) 


original screenplay by George 
Bruce, and supporting roles in the 
film are played by Gloria Holden, 
Peggy Ryan, Mary Field and 
Jonathan Hale. 

Drama and Romance 

Briefly, the story of “Miss Annie 
Rooney” concerns the romantic 
affairs of Shirley after she meets 
Dickie Moore, who portrays the 
scion of a wealthy family. Their 
romance has its usual ups-and- 
downs, but it reaches a serious 
crisis when Shirley’s father, an im¬ 
pecunious dreamer, crashes a swank 
party to demonstrate his rubber¬ 
making process. 

His demonstration is a flat fail¬ 
ure and Shirley exits with a broken 
heart. However, Lady Luck finally 
intervenes and Shirley’s father is 
vindicated. More, his invention nets 
him a big bankroll and a big job, 
thus providing the go-ahead signal 
for Shirley’s romance and her jit¬ 
terbug activities in the land of jive. 


DANCE SCENES 


Sensational dancing provides 
some of the high spots of Shirley 
Temple’s new screen opus, “Miss 

Annie Rooney,” coming on. 

to the . Theatre thru 

United Artists release. Shirley 
leads the rag-cutting, and although 
she had never before done any jit- 
terbugging, she picked up the com¬ 
plicated routines in one morning 
of practice. Peggy Ryan and 
Roland Du Pree supply hilarious 
moments with their acrobatic 
version of swing. 


SHIRLEY IS PERT AND GETS KISSED 

AS A MODERN MISS IN FILM COMEDY 


“Miss Annie Rooney,” Edward Small 
Opus Is Lively, Laugh-Packed Film Fare 


(Advance Reader) 

Shirley Temple is pert and gets kissed in her newest screen 
opus, Edward Small’s “Miss Annie Rooney,” which will have 

its initial showing at the.Theatre on.thru 

United Artists release. 

The story of this new film production is as up-to-date as the 
rubber shortage, as lively as a bunch of young jitterbugs and 


as appealing as a young girl’s first 
romance. In fact, all these ele¬ 
ments go to make the story of 
“Miss Annie Rooney,” who was 
raised on the wrong side of the 
tracks but wins everyone on both 
sides with her warm loveliness and 
infectious gayety. 

Hilarious Complications 

In the film Shirley is seen as the 
granddaughter of a retired police¬ 
man and the daughter of an in¬ 
surance salesman who would rather 
promote billion-dollar ideas than 
work at his job. When Annie gets 
her family mixed with that of a 
socialite boy friend from Park 
Avenue the complications are 
astounding and side-splitting. But 
it all comes out just right with 
Annie innocently engineering suc¬ 
cess for her father’s big idea. 

Evidence that Shirley is growing 
up off the screen as well as on can 
be seen in the fact that Hurrell, 
glamour photographer to the stars, 
was brought in to make photo¬ 
graphs of her for the production. 
And when that fact was announced, 
the newspapers all over the coun¬ 
try wired requests for the pictures. 

Sensational. dancing provides 
some of the high spots of the pic¬ 
ture with Shirley leading the rug¬ 
cutting and with Peggy Ryan and 
Roland Du Pree supplying hilarious 
moments with their acrobatic ver¬ 
sion of swing. Nick Castle, famous 
Hollywood dance director, brought 



Shirley Temple and 'William Gar¬ 
gan in “Miss Annie Rooney.” 


10A—One Col. Scene 
(Mat .15; Cut .25) 


Old Jaloppy Stars 
In Comedy Romance 

One of the funniest, if not the 
most prominent, members of the 
cast of Shirley Temple’s new pic¬ 
ture, “Miss Annie Rooney,” slated 

for its first showing at the. 

Theater on., is a jaloppy. 

It was conposed of parts of a 
dozen antique cars and looked like 
nothing that ever came off a pro¬ 
duction line. But it ran and served 
to introduce Annie to her Park 
Avenue boy friend through the 
medium of a collision with his 
swank coupe. 

“Miss Annie Rooney” brings 
Shirley back to the screen as a 
modern miss whose greatest skill 
is jitterbugging. Shirley is seen in 
the film with William Gargan, Guy 
Kibbee, Dickie Moore and Gloria 
Holden. 


together a dozen of the screen’s 
finest juvenile jitterbugs to act as 
background for the jive antics. 
r Strong Supporting Cast 

Shirley’s supporting cast in 
“Miss Annie Rooney,” which was 
directed by Edwin L. Marin, noted 
for having started the “Maisie” 
series, includes William Gargan, 
Guy Kibbee, Dickie Moore, Peggy 
Ryan, Roland Du Pree, Gloria 
Holden and Jonathan Hale. George 
Bruce wrote the screenplay. Among 
the sets in the production are a 
complete and very palatial pent¬ 
house apartment on Park Avenue, 
a small but neat walk-up apart¬ 
ment, Central Park in the rain and 
several streets of New Yorki 

Shirley Displays 
Swank Ball Dress 

Shirley Temple and Peggy Ryan 
look, big-eyed, at an evening gown 
in a dress shop during one scene of 
“Miss Annie Rooney,” the comedy 
romance slated for its premiere at 
the.Theatre on. 

“How much does it cost?” 
breathes Shirley. 

The saleswoman tells her the 
price—$58.67 with tax. 

“That much?” says Shirley in 
astonishment. 

Funny part is that the gown, 
which Shirley wears to the swank 
party in the picture, actually set 
the studio back two hundred 
dollars. 



Shirley Temple as a modern miss 
in “Miss Annie Rooney.” 


13A—One Col. Head 
Mat .15; Cut .25) 


Hill - Billies! 


Hill-billies are a lot luckier than 
socialities, according to Dickie 
Moore, who portrays Shirley Tem¬ 
ple’s boy friend in the new Edward 
Small comedy romance, “Miss An¬ 
nie Rooney,” which will start a run 
at the . Theatre on . 

The last character played by six- 
teen-year-old Dickie was the young 
brother of Gary Cooper in “Ser- 
gant York.” In “Miss Annie Roo¬ 
ney” he leaps into the Blue Book 
as the coddled son of wealthy New 
Yorkers. He enjoyed the switch a 
great deal until he found that in 
eighteen out of thirty-one scenes he 
had to wear evening dress. “Gosh,” 
he confided to Shirley, “the hill¬ 
billies have the best of it.” 

“Miss Annie Rooney" is a United 
Artists release. 


Edward Small 

Presents 

SHIRLEY TEMPLE 

“MISS ANNIE ROONEY” 

with 

William Gargan Guy Kibbee Dickie Moore 

Original Screenplay by George Bruce 
Directed by Edwin L. Marin 
Released thru United Artists 

THE CAST 

Annie Rooney Shirley Temple 

Tim Rooney.William Gargan 

Grandpop .Guy Kibbee 

Marty Dickie Moore 

Myrtle Peggy Ryan 

Joey Roland DuPree 

Mrs. White Gloria Holden 

Mr. White Jonathan Hale 

Mrs. Metz Mary Field 

TECHNICAL STAFF 

Assistant to Producer and Supervising Film Editor Grant Whytock 

Director of Photography.Lester White, A.S.C. 

Art Director John DuCasse Schulze 

Ass’t Art Director Abe Grossman 

Makeup . Don Cash 

Film Editor Fred Feitshans, Jr. 

Sound Earl Sitar 

Musical Director Edward Paul 

Assistant Director. Rollie Asher 

Dance Director Nick Castle 

Set Decorations Edward G. Boyle 

Sound Effects Editor.T. K. Wood 

Production Manager Max H. Golden 

Costumes . Royer 
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SET IN QUADRUPLICATE 
SOLVES BIG PROBLEMS 


Big Four-Way Set Provides Short-Cut 
To Learning for Lively Juveniles 


(Advance Feature ) 

A set in quadruplicate was the answer of Producer Edward 
Small to the school problem in making the new Shirley Temple 
starring vehicle, “Miss Annie Rooney,” which starts a run 

at the.Theatre on. 

That problem, incidentally, is a producer’s biggest headache 
in shooting a film which features youngsters of school age. 

Small had to figure out the time 



William Gargan achieves fatherhood 
in “Miss Annie Rooney.” 


16A—One Col. Head 
(Mat .15; Cut .25) 


Falcon Trainer 


Dickie Moore, who plays one of 
Shirley Temple's boy friends in her 
new picture, “Miss Annie Rooney,” 

which will start a run at . 

Theatre on ., has one of 

Hollywood’s most unusual hobbies. 
The sixteen-year-old actor trains 
falcons. 

Instead of playing football or 
baseball or jitterbugging on his free 
days, Dickie and Bill Lasky, son of 
Jesse Lasky, cart half a dozen 
hawks out into the wilds and spend 
hours training them. 

Shirley almost got one of the 
hawks from Dickie as a token of his 
pleasure in working with her. He 
offered, she accepted — and Shir¬ 
ley’s mother said d firm “NO!” 


problem not only for Shirley but 
also for Dickie Moore and Roland 
Du Pree, featured juveniles, and 
some twenty other children used as 
extras. 

So, before the picture started, 
Small came up with the idea for a 
four-way set which would save 
every possible minute between 
shots. Scenes for the picture were 
to be made variously on Park Ave¬ 
nue, on the east side of New York, 
in Central Park and in a swank 
penthouse apartment. 

A set was built which stretched 
from wall to wall of a sound stage 
200 feet long and 65 feet wide. In 
the center was a glistening black 
pavement of macadam. On one side 
of the street were shabby walk-up 
apartments and on the other side 
palatial marble-fronted apartment 
hotels. 

At one end of the sound stage 
avenue were trees and lawns repre¬ 
senting Central Park in the spring 
and at the other end was a com¬ 
plete penthouse apartment. 


Jitterbug Extras 
Win Top Plaudits 


The usual situation of the extras 
envying the stars was reversed on 
the set of “Miss Annie Rooney,” 

coming on.to the 

.Theatre. 

The picture used a dozen young 
jitterbugging couples for dance se¬ 
quences with Shirley Temple and 
Dickie Moore and during the shots, 
established players like William 
Gargan, Guy Kibbee, Jonathan Hale 
and Gloria Holden, stood around 
and envied the ability of the kids to 
“hit the stratosphere.” 

Between shots Gargan and Miss 
Holden cornered Nick Castle, Shir¬ 
ley’s dance director, and took les¬ 
sons behind the set. If the picture 
had a month longer to run, Gargan 
claimed, he would have qualified for 
an evening at the Palladium. 



William Gargan discusses his woes with Guy Kibbee in this scene from 
the new Shirley Temple opus, Edward Small’s “Miss Annie Rooney,” the 
comedy romance slated for its premiere at the Theatre on.. 


76— Two Col. Scene (Mat .30; Cut .50) 



Guy Kibbee, Shirley Temple and William Gargan comprise the famous 
Rooney family in the new Edward Small comedy romance, “Miss Annie 

Rooney,” current attraction at the.Theatre thru United Artiste 

release. 


6B—Two Col. Scene (Mat .30; Cut .50) 


DANCERS “TOSS A PANIC” 
AND SET JIGGLES MADLY 


{Advance Feature) 

Not since the 1933 earthquake jiggled Hollywood have the 
sound stages at the Edward Small lot palpitated as they did 
during the panic tossed for Shirley Temple’s new picture, 

“Miss Annie Rooney,” which opens at the.Theatre 

on.To toss a panic, it should be explained, is to 

gather a group of young and enthusiastic jitterbugs, supply 

them with jive music and then just 


let nature take its course. 

That’s what happened in a scene 
for “Miss Annie Rooney.” There 
were five couples on the set rehears¬ 
ing the swing-out, swing-in, off-to- 
the-stratosphere steps they were to 
do for the camera. There were three 
more couples back of the portable 
dressing rooms, engaged in a jam 
session, which means they were in¬ 
venting new steps. There was an¬ 
other couple, showing still another 
couple a snazzy evolution they 
picked up at the Palladium last 
night. 

“Fun, eh?” said Director Ed Mar¬ 
in with a slightly haunted look in 
his eye. “Only trouble is I can start 
them but nobody can make them 
stop. Watch.” 

He shouted, “Whoa!” and the five 
couples on the set slowed down but 
they didn’t stop. Marin talked two 
minutes, telling them just where he 


Star’s First Kiss 
Causes Furore 


It’s Shirley Temple’s first kiss 
from a “boy friend.” It’s Dickie 
Moore’s first chance to kiss the girl 
who has been the country’s sweet¬ 
heart since she was five. 

In other words, it’s a big and ro¬ 
mantic moment on the set of “Miss 
Annie Rooney,” Shirley’s Edward 

Small picture coming on . 

to the.Theatre. Everybody 

is thrilled and expectant. Mrs. Tem¬ 
ple is nervous as any mother would 
be about her daughter’s first ro¬ 
mance, even if it’s only a camera 
romance. Director Ed Marin is 
tense. Shirley’s hairdresser is 
starry-eyed and the grips and juic¬ 
ers and the rest of the crew are 
hushed and respectful. 

So Dickie kisses Shirley on the 
cheek. He puts his arm around her. 
They gaze at each other a raptur¬ 
ous instant. The camera stops 
and the assistant director calls, 
“Lunch!” Shirley and Dickie spring 
apart as though stuck with pins. 
Shirley trots to her dressing room. 
Dickie heads for a double-decker. 
What’s romance to teen-age kids 
compared with a hamburger? 


wanted them to cut the rug, and 
then spent another two minutes, 
getting Shirley placed with Dickie 
Moore. But all that time the jitter¬ 
bugs kept right on jittering, quietly 
but with determination. Even Shir¬ 
ley and Dickie Moore were jiggling. 

“You kids,” said Marin, “have to 
do a lot of dancing, scenes today. 
Don’t tire yourselves out.” 

“Aw, we never get tired of this,” 
one red-headed ’gator assured him. 

The scene finally started. It was 
one in which Shirley, an accom¬ 
plished jitterbug, was supposed to 
be teaching the steps' to Dickie 
Moore, who plays a slightly corny 
young son of a socialite family. 
The take ran a couple of minutes 
and Marin yelled “Cut.” The cam¬ 
era stopped. The music stopped. 
The arcs went out. Everything 
stopped but the jitterbugs. They 
went right on, stepping on the gas. 


Actor Gets Break 
Via Broken Bones 


Talking of getting the breaks in 
Hollywood, broken bones have twice 
opened the door of movie opportu¬ 
nity to Roland Du Pree, who plays 
one of Shirley Temple’s boy friends 
in “Miss Annie Rooney,” coming on 
.to the.Theatre. 

Young Du Pree, who is 16, 
stepped into the part after Dickie 
Jones, the original choice for the 
role, broke his leg in a high-school 
initiation. He had been in several 
films as a specialty dancer but had 
never done any acting. After view¬ 
ing the first two weeks’ rushes, Di¬ 
rector Ed Marin and Producer 
Edward Small hailed him as a 
comedy find and predicted that his 
dancing will be second to an acting 
career from now on. 

It came out then that his danc¬ 
ing talent was also discovered as 
the result of broken bones. Injured 
in an automobile accident in Fall 
River, Mass., his parents had him 
take up tap dancing to strengthen 
his legs and he turned out to be 
such a phenomenon that inside of 
two years he was in Hollywood, do¬ 
ing specialties. 



GOOD PAIR 

Gloria Holden and Jonathan 
Hale, who play a married couple in 
Shirley Temple’s new starrer, “Miss 
Annie Rooney,” now at the 
Theatre, decided they ought to be 
a good pair in real life, at least for 
the duration. Miss Holden never 
uses sugar. And Hale has four new 
retreads and a serviceable spare. 


NO DIPLOMAS 


During production of “Miss 

Annie Rooney,” now at the. 

Theatre, Edward Small used from 
ten to fifteen youngsters of high 
school age in this Shirley Temple 
picture and figures show that Small 
dished out 120 hours of education 
during shooting. 


DOLL BIZ 


When Shirley Temple arrived { 
with a doll on the set of “Miss 

Annie Rooney,” coming on. 

to the Theatre, she gave 

Director Ed Marin a shock. But 
Shirley gave him an explanation 
that was reassuring — it seems that 
Shirley was nearing the end of her 
Red Cross first aid course and had 
brought the doll as a subject for 
bandaging practice. 


SWING RECORDS 


Peggy Ryan, the “girl friend” of 
Shirley Temple in the Edward Small 
film, “Miss Annie Rooney,” cur¬ 
rently on view at the 
Theatre, has one of the best collec¬ 
tion of swing phonograph records in 
Hollywood, but it is more than just 
a hobby. She uses the collection in 
her practice of the swing and jitter¬ 
bug routines for which she is noted 
on the screen. 



Shirley Temple plays a semi-grown¬ 
up role in “Miss Annie Rooney.” 


13A—One Col. Scene 
(Mat .15; Cut. 25) 


ODD SIDELINE 


Gloria Holden, the “Park ‘Avenue 
matron” of Shirley Temple’s pic¬ 
ture, “Miss Annie Rooney,” coming 
onto the 
Theatre, has Hollywood’s oddest 
business sideline. She finances com- 
merical shark-fishing expeditions, 
which now pay big returns for the 
vitamin-rich shark liver. 


NEW TALENT 

Roland Du Pree, 16-year-old 
dancer and actor, added a new talent 
to his list as the result of playing 
Shirley Temple’s school chum in 
the Edward Small production, 
“Miss Annie Rooney,” which will 

start a run at the. 

Theatre on . He had 

to portray a youngster whose pas¬ 
sion was doing hot licks on the 
snare drum and trap drum. It took 
him a month of practice to do it 
properly for one scene in the film. 
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Shirley Temple, one of the screen’s most popular stars is seen as a 
modern miss who does the jitterbug and gets kissed in Edward Small’s 
“Miss Annie Rooney,” coming on . to the . Theatre. 


9B—Two Col. Scene (Mat .30; Cut .50) 


SHIRLEY SAYS LIVING 
IS A FINE ADVENTURE 

Now, That She’s Fourteen, the Star 
Discusses Being a Glamour Girl 

(Sunday Feature) 

Shirley Temple thinks it’s a lot of fun. 

What? 

Everything! 

Being 14 for instance. Making pictures. Going to school. 
Being on the radio. Taking a first aid course. Just about 
anything else that you want to name, provided it’s a character 


Juvenile Dancers 
In Film Comedy 


The cast of Edward Small’s 
“Miss Annie Rooney,” Shirley 

Temple’s starrer at the. 

Theatre, included the year’s best 
aggregation of juvenile dancing 
talent. Shirley has been dancing 
on the screen since she was three 
years old. 

Peggy Ryan, who plays Annie’s 
girl friend, was once termed by 
Eleanor Powell “the finest child 
dancer in America,” and Roland 
Du Pree, 16-year-old hoofer, danced 
his way from the vaudeville stage 
to Hollywood. And as a background 
for the trio, Dance Director Nick 
Castle supplied sixteen of Holly¬ 
wood’s best juvenile jitterbugs. 


Hale Has Slogan 
For Defense 


Save rubber or buy defense bonds 
is Jonathan Hale’s new slogan. 
Hale, who plays a featured role in 
Shirley Temple’s new picture, “Miss 
Annie Rooney,” currently at the 

.Theatre, fines himself a 

dollar every time he catches him¬ 
self driving over thirty miles an 
hour. The fine is five dollars for 
over thirty-five miles an hour 
and ten dollars when he slips over 
forty. 

When his self-imposed speeding 
fines mount up to $18.75 he buys 
himself a defense bond. So far, the 
system has brought him one de¬ 
fense bond and he is $6.00 along 
on a second. 


for the Modern Miss that Shirley 
has become in the last year or so. 

Anyone who thought that film 
fame, fortune and ten years of 
public adulation might have made 
Shirley a blase and sophisticated 
young lady should have listened in 
on an interview on the set of her 
new Edward Small production, 
“Miss Annie Rooney, now showing 
at the.Theatre. 

Oomph Pictures 

The questioner first wanted to 
know about those oomph pictures 
of her by Hurrell, glamour photog¬ 
rapher to the stars. It seemed 
that the idea of Shirley growing 
up enough to merit a Hurrell por¬ 
trait had intrigued a lot of people. 
Shirley giggled. 

“I think it’s sort of funny,” she 
said. “Just because I’ve got all my 
permanent teeth in now and don’t 
have to wear facings any more, I 
don’t think I’m glamorous. But, 
anyway, I liked Mr. Hurrell’s pic¬ 
tures.” 

Her role in “Miss Annie Rooney,” 
as Shirley outlined it, is about a 
New York high school girl from 
the wrong side of the tracks who 
meets and has a puppy love affair 
with a boy from Park Avenue. 
She’s a jitterbug and she jaloppies. 

As for real boy friends, Shirley 


Cotton for Decor 
Is New Angle 


Despite all the talk about war 
priorities, rationing and scarcity of 
commodities, nobody has heard 
about a shortage of cotton in this 
country — and nobody will. 

Cotton, as a matter of fact, was 
put to clever use in Shirley 
Temple’s dressing room during pro¬ 
duction of her latest Edward Small 
opus, “Miss Annie Rooney,” which 

starts a run at the.Theatre 

on. 

Shirley’s window draperies and 
furniture upholstery were done in 
white chintz, printed in a rose pat¬ 
tern, and the four walls were 
“papered”from top to bottom with 
the same charming, gay and utterly 
feminine material. Shirley liked 
the idea so well that she said she 
was going to have the same thing 
done in her bedroom the next time 
the decorators appeared on the 
scene. 

“Miss Annie Rooney,” which was 
directed by Ed Marin, brings 
Shirley back to the screen as a 
Modern Miss who does the jitterbug 
and gets her first romantic screen 
kiss. Shirley is supported in the 
cast by William Gargan, Guy 
Kibbee, Dickie Moore, Peggy Ryan, 
Gloria Holden and Jonathan Hale. 
The screenplay was written by 
George Bruce, and the film is be¬ 
ing released by United Artists. 


WRITTEN EXAM 


Dickie Moore had to take a writ¬ 
ten and practical examination be¬ 
fore he could play the part of 
Shirley Temple’s boy friend in 
“Miss Annie Rooney,” now at the 

.Theatre. Scenes in the 

Edward Small production had 16- 
year-old Dickie driving a car. It 
was found he had no driver’s 
license and he had to take State 
tests and obtain the permit before 
driving the car. 


thinks they’re lot’s of fun too. But 
she hasn’t any special ones. “Boys 
from Los Angeles military schools 
attend our dances at Westlake 
School for Girls, where I go,” she 
said. “And then we attend theirs. 
Guess it’ll be fun to have a special 
boy friend later on but. I’m not 
really old enough for that yet.” 

Future Fun 

As for the future, that’s fun also 
because so far it’s rather uncertain 
and exciting. Maybe she will go to 
college and maybe she won’t. 

“My mother and father are going 
to let me choose,” she went on. 
“Of course, I want to go on making 
pictures — one a year anyway be¬ 
cause I get a thrill out of acting. 
Then there’s radio and maybe I’ll 
specialize for a while on dancing 
and I like to write and draw. There 
are so many things that are fun to 
do and to think about.” 


Defense Project 
Helps Shirley 

A defense project came to the 
rescue of Shirley Temple in a scene 
for her Edward Small film, “Miss 

Annie Rooney,” now at the. 

Theatre. 

She was supposed to ride down 
a New York street in a jaloppy 
with Roland Du Pree, her screen 
boy friend, at the wheel. But when 
the time came for the shot, the 
jaloppy refused to act. It backfired 
six times and then went dead. 

When members of the crew had 
given up, Mary Field, character 
actress, who plays a landlady in the 
film, stepped forward with a bor¬ 
rowed screwdriver and pliers. 

In two minutes she had adjusted 
the carburetor and the jaloppy was 
purring. She hadn’t mentioned it 
before but she has been training 
with the Women’s Emergency Am¬ 
bulance Corps for three months and 
can take engines apart blindfolded. 



Dickie Moore, young hero of “Miss 
Annie Rooney.” 


14A—One Col. Scene 
(Mat .15; Cut .25) 


FILLERS 


Shirley Temple spent much of 
her time on the set of “Miss Annie 
Rooney,” now at the 
Theatre, studying the manual of 
arms. She is a sergeant in the 
girls’ military organization at her 
school, Westlake School for Girls. 


Jonathan Hale has traveled in 
Europe, Africa and the Orient and 
always managed to get along linguis¬ 
tically but his first day in Shirley 
Temple’s picture, “Miss Annie 

Rooney,” now at the. 

Theatre, had him stumped. The kids 
in the picture used jive talk and 
Hale had to have this translated be¬ 
fore he could do scenes with them. 
• 

William Gargan wished that his 
role with Shirley Temple in the 
Edward SmaU production, “Miss 
Annie Rooney,” coming on 
to the Theatre, had been 

more fact than fiction. The tires on 
his real-life automobile are begin¬ 
ning to wear down, while in the 
film he attains wealth and fame by 
inventing a cheap synthetic rubber. 
• 

One more picture with Shirley 
Temple and Guy Kibbee will have 
to be her “grandfather” permanent, 
ly. He has played that relationship 
to the young star twice, once in 
“Captain January” and now again 
in the new Edward Small comedy 
romance, “Miss Annie Rooney,” 
which is slated for its local premiere 
at the Theatre on 


THE STORY 

(Not For Publication) 


Although Annie Rooney (Shirley Temple) is, like most of her con¬ 
temporaries, a jitterbug addict, she also has a weakness for good literature. 
She has many boy friends but her favorites are her father (William 
Gargan) and her grandfather (Guy Kibbee), both impecunious dreamers. 
Her grandfather gets a police pension and is the main support of the 
family; her father sells insurance but he sinks his earnings into a scheme 
to make rubber out of milkweed. 

On her way to a party one night, Annie meets Marty White (Dickie 
Moore) via a car collision. Marty, scion of a socially prominent family, 
is attracted by Annie’s beauty and Annie is impressed with Marty’s knowl¬ 
edge of literature. Marty goes to the “jive” party with Annie and then 
takes her home. Thus Annie ends her friendship with Joey (Roland 
Du Pree), who mends his broken heart by courting Myrtle, Annie’s best 
friend. 

Annie is invited to Marty’s sixteenth birthday in spite of the fact that 
it upsets previous plans made by his mother (Gloria Holden). Annie’s 
gorgeous evening gown for the party is bought with money borrowed by 
her grandfather on his pension, for her father has just been fired from 
his job. 

Annie receives a frigid reception at the party since she hails from the 
wrong side of the tracks, but when she leads the youngsters in a jitterbug 
dance,, the barriers are broken down and even Marty’s parents realize 
that she is an enchanting young person. 

Meanwhile at the Rooney home matters are extremely complicated. 
Annie’s father has borrowed $300.00 on the household furniture to sink 
into his rubber scheme and the loan company is demanding payment or 
the furniture. In desperation, Rooney, who has learned that Marty’s 
father is president of a rubber comoany, decides to turn to him for help. 

He breaks in at the party, dressed in moth-eaten tails and with his 
rubber formula in his hands. The mess explodes in the White living 
»room, and Annie is broken-hearted as she leaves with her father. 

The loan collector returns the foUowing morning to take the furniture, 
but just as things are at their blackest for the Rooney family, Mr. White 
and Marty turn up. Mr. White has been persuaded to offer Rooney a 
job; he is still convinced, however, that Rooney’s rubber-making process 
is a flop. 

Rooney refuses the job. The tense situation is relieved however, when 
a chemist working in the White laboratories, arrives with the information 
that, at Marty’s insistence, he has analyzed Rooney’s formula and dis¬ 
covered it to be a composition “perfect for tank tracks.” White now 
decides to form a new company to make the formula, with Rooney at its 
head and a cash advance of a quarter of a million dollars. This happy 
situation, of course, gives Annie and Marty a chance to carry on their 
romance and their literary discussion. 



This rug-cutting scene, with Dickie Moore and Shirley Temple in the 
foreground, occurs in Edward Small’s new comedy romance, “Miss 
Annie Rooney,” now playing an engagement at the . Theatre. 


4B—Two Col. Scene (Mat .30; Cut .50) 
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SHIRLEY TEMPLE AS A MODERN MISS 
WINS HIGH PRAISE FROM A DIRECTOR 


The Director of “Miss Annie Rooney” 
Presents Eye-View of Star’s Work 


Guy Kibbee in “Miss Annie Rooney.” 

18A—One Col. Head 
(Mat .15; Cut .25) 

Gargan’s Past 
Reveals A Man 
Of Top Talent 


You name the job and William 
Gargan has probably held it — 
either in real life or on the screen. 
So the character he plays in the 
Shirley Temple picture, “Miss 

Annie Rooney,” coming on. 

to the.Theatre, is strictly 

acting. For Gargan plays the part 
of a man who thinks there is no 
future in “just a job.” 

The list of jobs he has worked at 
since seeing the light of day in 
Brooklyn thirty-seven years ago 
reads like a recitation from the 
classified section of the telephone 
directory. Gargan’s acting blood 
first showed itself at St. James 
High School when he won a gold 
medal in an elocution contest. He 
liked the feeling of appearing be¬ 
fore the public and filed it away 
for future reference. 

When he started to earn his liv¬ 
ing, he didn’t try acting until he 
became a Hawaiian native in 
“Aloma of the South Seas” for two 
weeks. But other extra work fol¬ 
lowed and his real opportunity 
finally arrived — opposite Leslie 
Howard in “The Animal Kingdom.” 
This brought him to Hollywood 
where he repeated his role as a 
pugnacious Irishman. Since then 
film work has kept him constantly 
busy. 

FIRST KISS 


Shirley Temple had Dickie 
Moore’s arm about her. She had 
just received her first kiss—on the 
cheek—as one of the highlights of 
her new film, “Miss Annie Rooney,” 
which is due for its first showing 
at the . Theatre on . 

Everyone on the set recognized 
the history-making nature of the 
occasion — well, Hollywood history, 
anyway—and between shots Shir¬ 
ley and Dickie continued to look at 
each other enthralled and to talk 
in low, confidential tones. 

One of the grips got close enough 
to overhear and came back to re¬ 
port on the subject of their intense 
preoccupation. They were talking 
about snakes. Dickie, whose hobby 
is a backyard zoo, was telling Shir¬ 
ley all about the two king snakes he 
had just added to his collection. 


Guy Kibbee, Dickie Moore, Shirley Temple, Roland Du Pree and William Gargan are the top stellar 
players in the new Edward Small film opus, “Miss Annie Rooney,” the comedy romance which will have 
its local premiere at the . Theatre on . 

1C—Three Col. Scene (Mat .45; Cut .60) 


( Week-End Feature) 

When Edwin L. Marin finished directing the new Shirley 
Temple picture, “Miss Annie Rooney,” which will have its first 

showing at the.Theatre on.thru United 

Artists release, the director stated that the picture had 
definitely contributed something to Shirley’s future. 

In the picture, Shirley is a girl of the great middle class. She 


loves clothes, jitterbugging, swing- 
records, malted milks, jaloppies. 
She is just waking up to romance 
and thinks “Romeo and Juliet” is 
alsolutely zingo. She is a counter¬ 
part of almost any modern high- 
school miss. She meets a rich youth 
from Sutton Place, played by Dickie 
Moore, and a fine case of puppy 
love develops. 

Modern Miss 

Against this uncomplicated back¬ 
ground, as Marin indicated, Shirley 
has a chance to create a fine charac¬ 
terization of a modern American 
adolescent. Altogether, Marin feels, 
it is a portrayal of which any 
actress, let alone a 14-year-old girl, 
could be proud. 

Working with Shirley, Marin 
said, was an unusual experience. 
“Shirley understands almost in¬ 
stantly,” says Marin, any bit of 
direction. She often comes through 


Shirley Rates as 
Checker Champion 


Shirley Temple became the un¬ 
disputed checker champion of the 
Edward Small company during the 
production of “Miss Annie Rooney,” 

which comes on.to the 

.Theatre thru United 

Artists release. 

A checkerboard and checkers 
were used as props in the picture 
and Shirley took them off the set to 
her dressing room where she took 
on all comers. Out of the twenty- 
eight games she lost only three, 
one to Director Ed Marin, one to 
Guy Kibbee and one to Soundman 
Earl Sitar. The old game prac¬ 
tically ousted ginrummy from the 
set of the Small picture. 


with suggestions of her own for 
interpreting a bit of dialogue but 
if the director vetoes her idea, 
Shirley isn’t put out.” In fact, ac¬ 
cording to Marin, Shirley rates 1-A 
in his talent list. 

In addition to Dickie Moore, 
Shirley’s supporting cast in “Miss 
Annie Rooney” includes William 
Gargan, Guy Kibbee, Peggy Ryan, 
Jonathan Hale and Gloria Holden. 
The screenplay for the production 
was written by George Bruce. 


Noisy Scenes 
Order of Day 


The noisiest scene in the new 
Edward Small comedy romance, 
“Miss Annie Rooney,” which stars 
Shirley Temple and is slated for 

its first showing at the. 

Theatre on., was a jitter¬ 

bug jamboree in which Shirley par¬ 
ticipated with Dickie Moore, Roland 
Du Pree and Peggy Ryan. There 
were also twenty extras present. 

It took two days to make this 
scene. And for those two days a 
phonograph ground out swing 
music which seemed to be all blar¬ 
ing brass and pounding drums. The 
jitterbugs bounced and thumped 
both when the camera was turning 
and when it wasn’t. Most of the 
kids sang or whistled or beat time 
to the music between takes. By 
the end of the first day Director 
Ed Marin, some of the other actors 
and most of the crew looked hollow- 
eyed and haunted. 

But not Guy Kibbee, who plays 
Shirley’s grandfather in the film. 
Noisy youngsters are just normal 
youngsters to him. He did concede, 
however, that the “Miss Annie 
Rooney” bunch were “super¬ 
normal.” 


The youthful triangle in Edward Small’s “Miss Annie Rooney,” the 

comedy romance at the . Theatre, is composed of Roland Du 

Pree, Shirley Temple and Dickie Moore. 

3B—Two Col. Scene (Mat .30; Cut .50) 


Modern Miss Fashions 
Displayed By Shirley 


Star of “Miss Annie Rooney” Wears 
Smart Royer - Created Wardrobe 


{Fashion Feature) 

There is a scene in Shirley Temple’s new picture, “Miss 

Annie Rooney,” now at the.Theatre, which will bring 

plenty of “Ohs” and “Ahs” from all the teen-age girls who 
see the film. For it pictures a high spot in every sub-deb’s 
life — the selection of her first formal costume. 

In this new Edward Small production, Shirley portrays a 
14-year-old who is going to her first 
formal party at a swank pent¬ 
house. The gown selected for the 
party in the picture, incidentally, 
was one that would be particularly 
becoming to any 14-year-old. It 
combines simplicity, charm and 


youthful naivete in pink silk net 
with a bouffant skirt. The gown is 
trimmed with irridescent sequins. 

Other costumes worn by Shirley 
in “Miss Annie Rooney” are of the 
sub-deb type popular among high- 
school girls. There is a Royer- 
created jumper suit of blue with a 
blouse in sunlight yellow. With this 
she wears saddle shoes in brown and 
white, a Tyrolean hat and a plaid 
wool coat. Another simple dress is 
of navy blue crepe with red and 
white puffed sleeves. 


DE LUXE CARE 


No chances were taken with 
Shirley Temple and her two boy 
friends — Dickie Moore and 
Roland Du Pree — in the rain 
scene for “Miss Annie Rooney,” 
coming on to the 

Theatre. In prepa¬ 
ration for the scene the stage was 
heated to eighty-two degrees. The 
water that fell from the overhead 
pipes was warm. 

In fact, Shirley and the boys 
could not have been warmer if 
they had been in their own homes 
taking their morning showers. 
The moment the scene was fin¬ 
ished the youngsters were hur¬ 
ried off to their dressing rooms 
where they were given alcohol 
rubs and hot cocoa. For, in 
Hollywood, they take just as 
many chances with juvenile 
actors as they do with the 
Kohinoor diamond. 

Ed Marin directed “Miss An¬ 
nie Rooney” from the original 
screenplay by George Bruce, and 
it is being released by United 
Artists. 
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SHIRLEY TEMPLE SCORES BRILLIANTLY 
AS HEROINE OF “MISS ANNIE ROONEY” 


Shirley Is Tops as Young Romantic 
In Story Packed With Comedy 

(Prepared Review ) 

Against a gay, laugh-filled background of delightful comedy 
and rich humor, Shirley Temple is presented as a Modern Miss, 
who gets her first romantic screen kiss in the new Edward 
Small production, “Miss Annie Rooney,” which had a gala 

premiere at the.Theatre last night under the 

auspices of United Artists. This new picture was directed by 


Trick Inventions! 


Impossible inventions consti¬ 
tute William Gargan’s hobby. 
The actor, who is starred with 
Shirley Temple in “Miss Annie 

Rooney” at the . 

Theatre, has thought up many 
daffy thngs in his day. 

For instance, there was a park¬ 
ing meter that ran backward so 
the cops would owe motorists a 
five-buck fine for letting them 
park more than minus one hour. 
Another was a shaving brush 
made out of steel wool that 
shaved you while you lathered. 
Then there was a rubber derby 
for actors who believe their press 
agents. 

One of which Gargan was espe¬ 
cially proud was a formula for 
mixing shredded razor blades 
with chicken mash so the chick¬ 
ens laid eggs already sliced to put 
on top of chicken salad. It wasn’t 
so much the idea of obtaining 
pre-sliced eggs that made him 
happy. It was his brilliant inspir¬ 
ation for getting rid of old razor 
blades. 

Dickie Moore 
Wins the Gal 
In Jive Land 

Dickie Moore, at the age of six¬ 
teen, is virtually a Hollywood insti¬ 
tution. Since his motion picture de¬ 
but when he was exactly eleven 
months old, Dickie has appeared in 
more than half a hundred pictures, 
and has supported many of the 
greatest stars on the screen. 

In his latest role, Dickie wins an¬ 
other unique claim to fame. In the 
Edward Small production, “Miss 
Annie Rooney,” currently at the 

.Theatre, Dickie is the 

first boy friend Shirley Temple has 
ever had on the screen and gets to 
deliver the first romantic kiss Shir¬ 
ley has ever received in a film. 

Dickie made his film bow in “The 
Beloved Rogue” with John Barry¬ 
more and from that day on was 
just about the busiest baby, and 
later, small boy, in Hollywood. He 
worked in bits until he was old 
enough to talk and then went on to 
featured roles. Dickie likes games 
and swimming, but his most ardent 
hobby has to do with animals. He 
has a backyard collection which in¬ 
cludes snakes and trained falcons; 
he spends his week-ends out in the 
hills of Hollywood. 


Ed Marin from the screenplay writ¬ 
ten by George Bruce. 

In the film, Shirley is seen as a 
girl who lives on the wrong side of 
the tracks but wins everyone on 
both sides with her warm loveliness 
and infectious gayety. She is the 
granddaughter of a retired police¬ 
man and daughter of an insurance 
salesman who would rather promote 
billion-dollar ideas than work at his 
job. When Annie Rooney gets her 
family mixed with that of a social¬ 
ite boy friend from Park Avenue, 
the complications are astounding 
and side-splitting. But it all comes 
out just right, with Annie innocent¬ 
ly engineering success for her 
father’s big idea. 

Shirley Temple is superb as the 
fourteen-year-old who becomes ro¬ 
mantically attached to the Park 
Avenue scion, played by Dickie 
Moore. And further acting laurels 
belong to such top-notch actors as 
William Gargan, Shirley’s father in 
the film, Guy Kibbe, who portrays a 
grandfather, Roland Du Pree, the 
noted dancing star, and Peggy 
Ryan, who plays Annie’s bosom 
friend. 

Among the gayest scenes seen in 
“Miss Annie Rooney” are a series 
of jitterbug sequences which were 
filmed with the young stars and 
some of Hollywod’s best dancing 
talent. 

High praise belongs to Ed Marin 
for his smart and snappy direction. 
And Edward Small deserves a rous¬ 
ing vote of thanks for presenting 
moviegoers with a swell picture on 
all entertainment counts. 


THUMBNAIL! 


Roland Du Pree, who is featured 
in support of Shirley Temple in 

“Miss Annie Rooney” at the. 

.Theatre, attends the Holly¬ 
wood Professional School where he 
is studying French, Dramatics, 
Typing and Shorthand. As hobbies, 
he collects and reads plays, swims, 
rides horseback and goes around to 
look at horse ranches. He hopes to 
own one. 


MAN-OF- AFFAIRS! 


Jonathan Hale is one of the 
screen’s most prominent men-of- 
affairs. Tall and distinguished 
looking, Hale has played tycoons, 
magnates, judges, doctors and suc¬ 
cessful men from virtually every 
walk of life in some hundred and 
fifty pictures since he began his film 
career in 1934. 

His role in support of Shirley 
Temple in the Ed\yard Small pic¬ 
ture, “Miss Annie Rooney,” now at 

the.Theatre, is again 

that of big business. He is the pres¬ 
ident of a rubber corporation. The 
part for which he is most widely 
known is that of “Mr. Dithers” in 
the “Blondie” series. 



Roland Du Pree in “Miss Annie 
Rooney.” 

15 A—One Col. Scene 
(Mat .15; Cut .25) 


Shirley’s Off-Screen Life 
Typifies Young America 


The World-Famous Actress Displays 
List of Lively Activities 

(Current Feature) 

Meet the Modern Miss — Shirley Temple! 

Both Shirley and Time have marched on. The cute little 
youngster of the Thirties, whom the great American public 
took to its heart as the personification of childhood, is now 
the counterpart of the bright, alert and charming sub-deb of 



Shirley Temple has her sophisticated 
moments as “Miss Annie Rooney.” 


12 A—One Col. Scene 
(Mat .15; Cut .25) 


the Forties. 

Her change, as far as the screen 
is concerned, occurs in the Edward 
Small production, “Miss Annie Roo¬ 
ney,” currently on view at the 

.Theatre, thru United 

Artists release. Shirley appears as 
a grown-up modern of 14, typical 
of the sub-debs of the day. 

Away from her work, Shirley is 
just the sort of a fourteen-year-old 
that any American family would 
love to have around. At school she 
studies French, mathematics, sci¬ 
ence and English and stands well 
in all her subjects without being a 
“grind.” She has completed a Red 
Cross first-aid course, is a sergeant 
in the girls’ military organization 
at the school and a member of the 
dramatic club, although she hasn’t 


taken any leads in the school plays 
as yet. 

She is just beginning to take a 
lively interest in clothes and designs 
some of her own, using one of her 
collection of dolls as a model. Other¬ 
wise, the dolls are just an academic 
interest in her life. One of her hob¬ 
bies is her collection of phonograph 
records which is about equally di¬ 
vided between swing and classical. 

Her eyes are still the dark hazel 
they were when she was a tiny 
youngster and her hair is brown. 
Her figure has developed into slim 
youthfulness and she now weighs 
101 pounds and is five feet and one- 
half inch tall. 



Dickie Moore and Shirley Temple cope with Big Moments during the 
romantic action of Edward Small’s “Miss Annie Rooney,” now at the 
. Theatre. Shirley is starred as a modern miss. 

2B—Two Col. Scene (Mat .30; Cut .50) 

Guy Kibbee Enjoys Thespis 
But Fishing Is First Love 

The Veteran Plays Grandfather to 
Shirley in New Comedy 


(Current Feature ) 


Guy Kibbee can find only one flaw in being a successful 
motion picture actor. It interferes with his fishing. For 
instance, he was set to head for British Columbia and a month 
of hooking steelhead and rainbows when he was asked to play 
Shirley Temple’s grandfather in the Edward Small production, 
“Miss Annie Rooney,” the current attraction at the. . .Theatre. 


Kibbee is a Texan by birth but 
he acquired a high-school diploma 
in New York City. He got his first 
taste of show business at 16, when 
his brother became manager of a 
one-night-stand road company and 
Guy became prop man. 

In addition to his main hobby, 
fishing, Kibbee shoots a near-par 
game of golf and plays an expert 
hand of bridge. He is fond of dogs 
and horses and his favorite reading 
is books and magazines dealing with 
sports and the outdoors. 

His recent pictures include four 
of the “Scattergood Bain” series, 


“Design for Scandal,” “This Time 
for Keeps” and “Sunday Punch.” 


Cockney Accent 


Mary Field, who plays the fea¬ 
tured role of Shirley Temple’s land¬ 
lady in the Edward Small picture, 
“Miss Annie Rooney,” now at the 

.Theatre, has a talent 

for doing the unexpected. An Amer¬ 
ican by birth, she got her start in 
pictures through her ability to 
speak with a Cockney accent. 



How to enjoy life is exemplified by the Rooney family — Guy Kibbee, 
Shirley Temple and William Gargan — in the new Edward Small 
screen production, “Miss Annie Rooney,” currently on view at the 
.Theatre. 

8B—Two Col. Scene (Mat .30; Cut .50) 


Page Fifteen 

































































SHOW-PROMOTING HERALDS! 

Your full-color offset heralds on “Miss Annie Rooney” provide 
top-notch material for a terrific town-wide campaign! Planned for use in 
all tieup efforts, as well as through your own distribution channels, the 
heralds combine show-selling star art, color and action for a powerful 
promotion job! Plan now for a town-wide herald drive by all available 
means! Prices: $3.50 per M. Inquire at your Exchange for quantity 
prices. 



SAVE MONEY 
BY ORDERING 

UNITED ARTISTS 

Accessories 

Under the 

ECONOMY 



Set of Eight 11 x 14 Lobby Displays 
Rental 35c for Set 



Window Card. Non-rental 
Price 7c 

Inquire for ^Quantity Rates 


HPHEY’RE ’gated up for glam¬ 
our and carefree jive, these 
gay, rhythm-sending accessories 
on “Miss Annie Rooney”. Let 
them tell the passersby about the 
swingeroo thrills and the de¬ 
lightful “junior” romantic ap¬ 
peal of Ingenue Shirley and her 
liep-cat pals in this picture that 
marks a greater triumph for a 
great star! Order U. A. acces¬ 
sories in ample quantities for all 
your front, lobby and away- 
from-tlieatre needs. 



Smiey mr# (tCamoof ^ 
Yoa m/vr m/vr ro m/ss.. 
Be me#e fof svff 

H i Am€A/ $F£ G£F$ 

, M #£/? F/Rsr mss/ 


EDWARD SMALL 



WILLIAM GARGAN 
GUY KIBBEE 
DICKIE MOORE 


14 x 36 Insert Card 
Rental 12c 


RENTAL PLAN 



22 x 28 Lobby Displays 
Rental 20c Each 



Announcement Slide. Non Rental Price 15c. 
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UNITED ARTISTS CORP. kindly ship C.O.D. the following 

“MISS ANNIE ROONEY” RENTAL ITEMS 


The advertising material listed hereon is copyrighted and is not sold, but is leased only for the period of 
fhe license granfed for the exhibition at the below theatre of the respective photoplays identified in 
such material and for use only in conjunction with such exhibition thereat. 


~ TITLE: 

PLAYDATE: 

QUAN¬ 

TITY 

ITEM 

QUAN¬ 

TITY 

ITEM 


One Sheets 


22 x 28 Lobbies (Set of 2) 


Three Sheets 


14 x 36 Inserts 


Six Sheets 


40x60 


1 1 x 1 A —Lobbies (Set of 8) 


8x10 Black and White Stills 


NON-RENTAL 

ITEMS 


Twenty-four Sheets 


Heralds 


Slides 


Window Cards 

LIST YOUR MATS HERE: 

LIST NOVELTIES OR MISCELLANEOUS ITEMS HERE: 

THEATRE: CITY: 


STATE: 

FULL CREDIT 



IF RETURNED IN GOOD 



CONDITION 

SIGNATURE: 


BILLING 
RENTAL ITEMS PRICE 

Each 


CREDITS TO EXHIBITORS NET COST 


ONE SHEET 

.15 

.07 

None 

.08 

THREE sheet 

.45 

.21 

None 

.24 

SIX SHEET 

.90 

.42 

None 

.48 

11 1 j SET OF 

11X14 EIGHT 

1.25 

.90 

.50 

.35 

OO OO LOBBY 
ZZ X Zo DISPLAY 

.60 

.40 

.20 

.20 

1 a n/ INSERT 

14x36 CARD 

.40 

.28 

.15 

.12 

40x60 

1.25 

.50 

None 

.75 

O «i/ , \BL. and WH. 
8x10 STILLS 

.15 

.09 

.05 

.06 


NOTE: No. 40 x 60 available on this picture. 

















































Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 



www.marypickford.org 


DIGITAL LIBRARY 


MEDIA 

HISTORY 



www.mediahistoryproiect.org 





